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A corner of the table set for the Trustees’ dinner on May 8, 1939, in the new Museum building. 
The candelabra were made for the occasion by Alexander Calder, American sculptor. 


10th Anniversary 


Opening of the new Museum building 
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The Trustees’ Dinner 


On Monday evening, May 8, 1939, the Trustees of the Museum of Modern Art 
met in the Trustees’ room on the sixth floor of the new Museum building. This 
meeting and the dinner which preceded it were the first official functions to 
take place in the new Museum. At the meeting Mr. A. Conger Goodyear re- 
signed as President of the Museum and Mrs. John D. Rockefeller, Jr., resigned 
as first Vice-President. Mr. Stephen C. Clark was elected Chairman of the 
Board, Mr. Nelson A. Rockefeller was elected President, Mr. John Hay 
Whitney, Ist Vice-President, Mr. Samuel A. Lewisohn, 2nd Vice-President and 
Mrs. John S. Sheppard, Treasurer. Following the dinner the Trustees inspected 
the building and viewed the exhibition of Art in Our Time. 

Two speeches were delivered at the dinner, the first by Professor Paul J. 
Sachs of Harvard University, an Honorary Trustee of the Museum, and the 
second by Mr. Goodyear. Although Mr. Goodyear’s remarks were not intended 
for publication they are presented here at the suggestion of Mrs. Rockefeller. 
Mr. Sachs’ speech will be published in Bulletin No. 5. 


Mr. Goodyear’s Speech 


This month of May is marked by a double milestone in the history of the 
Museum of Modern Art. In it, we reach our tenth anniversary and take pos- 
session of a building designed for our purposes and owned by the Corporation. 

Ten years ago I was rather surprised in answering the telephone to hear a 
woman’s voice say that Mrs. Rockefeller’s secretary was speaking and Mrs. 
Rockefeller would like me to have lunch with her on Wednesday of the next 
week. I accepted and since as usual I had nothing to wear, I went out and 
bought a very dignified gray suit which my Buffalo friends thereafter always 
called the Rockefeller suit and appeared at 10 West 54th Street at the appointed 
time feeling rather like Aloysius in Wonderland. This feeling was intensified 
when I discovered the only other guests were two ladies who were introduced 
as Miss Bliss and Mrs. Sullivan. It was all very pleasant and polite but why 
had Aloysius been summoned to meet these three charming ladies. About half- 
way through lunch Mrs. Rockefeller said to the other two, “Shall we ask Mr. 
Goodyear the question we had in mind?” Fortunately their nods were affirma- 
tive. I had passed muster and Mrs. Rockefeller proceeded to explain. They, the 
three, had been discussing the possibility of establishing a new gallery or mu- 
seum in New York that would exhibit works of art of the modern school and 
they had decided to organize a committee for that purpose and would I be 
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Miss Lillie P. Bliss, one of the founders of the Museum. 
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chairman. Naturally I protested, but not too much, and having been given a 
week to decide, a little later accepted. 

These ten years past have witnessed a somewhat surprising progress from 
that beginning. The success that we justly claim is due to many causes—good 
fortune, the generosity of our subscribers, the interest of the public, the sup- 
port of the press, but most of all, and above all other contributions, has been 
the steadfast support of you who are here—of the Trustees, past and present, 
and the staff of our official family. 

We have not changed much in personnel during these years. But there is 
one person absent who I wish might be here. I knew Lillie Bliss less than two 
years but I am happy to remember the quick growth of friendship between us. 





The presentation of the Lillie P. Bliss Collection to the Museum on March 12, 1934. The photo- 
graph shows Mr. Goodyear and Mr. Cornelius N. Bliss, brother of Miss Bliss and a Trustee of 
the Museum. Mr. Goodyear is accepting the Collection for the Museum. Behind them hangs 
Picasso’s Woman in White, one of the most admired paintings in the Bliss Collection. 
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To my mind she had the most important part in establishing for the Museum 
the firm foundation on which we now stand. From the beginning her support 
had been essential and in leaving to the Museum the great collection of pictures 
that bears her name under conditions that required us to provide an adequate 
endowment, she performed her greatest service. There could not have been a 
wiser plan or a finer incentive to its fulfillment. Vision and knowledge were 
the great characteristics that Lillie Bliss brought to her life of service. These 
and those other more intangible and intimate qualities that endeared her to 
all her acquaintances, we will always remember with affection and devotion. 

Our original committee numbered seven. At this table are the six survivors, 
with Mr. Bliss in his sister’s place. Paul Sachs was in Europe but I met him 
at the steamer when he landed. He was engaged in the customary customs con- 
troversy, so I explained my mission to Mrs. Sachs and Felix Warburg, who 
were waiting for his release. I told them that I would want Mr. Sachs as a 
member of our committee, although I realized he was wedded to the Fogg 
Museum. Mrs. Sachs acknowledged, “Well . . . where art is concerned Paul is a 
Mormon.” Mr. Warburg sensed my eagerness and remarked, “You are like me 

. . when you really want a thing done you do it yourself.” Incidentally this 
was, I think, the first contact the Museum had with a family that has contrib- 
uted so generously to the upbuilding of the Institution—the Warburg Family, 
father, mother and son. At this particular time our Eddie was still happily 
roaming in his rompers at Harvard. 

That first committee worked hard and well. Frank Crowninshield found 
galleries in the Heckscher Building and with Mrs. Sullivan saw to their remod- 
eling and furnishing. Mrs. Rockefeller and Miss Bliss performed miracles of 
highway robbery on their friends for the funds to carry on our three year plan. 
Mrs. Sullivan poured forth ideas in a steady stream. Cornelius J. Sullivan 
steered our legal course and procured our Charter from the State Board of 
Regents with that delightful mixture of wisdom and humour that were pecu- 
liarly his. Paul Sachs contributed his advice backed by long experience in 
Museum affairs. He did more than this—he performed a major operation in 
grafting on our artistic body a pituitary gland. 

The pituitary gland, you know, has a very profound influence in the growth 
of the body. The skeleton cannot prosper without it and when its activity is 
diminished, this leads to obesity and mental defects. Our pituitary gland is 
called Alfred Barr. When we asked Mr. Sachs to suggest a director for the 
Museum he said that if we were willing to accept a young man—a very young 
man—for the job, he could name the best man he knew. If we were not inclined 
to the juvenile, he would name someone else. We believed in youth for our lead- 


6 











ership. Hence, Alfred Barr. It is useless for me to attempt to tell you what 
Alfred has done for us. I need only say, look about you. Under his leadership 
and that of Tom Mabry the Museum staff, undermanned and in cramped quar- 
ters, has performed prodigies of display and scholarship. With their new op- 
portunities all things are possible. 
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Alfred H. Barr, Jr., Director of the Museum. Thomas Dabney Mabry, Jr., Executive Direc- 
tor of the Museum. 


In looking over some of the early correspondence, I find that as early as 
December 1929 Stephen Clark was named chairman of our building committee. 
I think this is clear proof of the old saying that “it is dogged that does it.” Mr. 
Clark has given so generously of time and money in the creation of this build- 
ing that its every detail must be as familiar to him as his own home. In our 
planning conferences there have been some trials and tribulations, but the 
chairman has guided our course firmly and smoothly to this happy conclusion. 

I would not have you suppose that this building was born without benefit of 
architects. Of our many wise decisions none has been wiser than the selection 
of Philip Goodwin as architect and Edward Stone as his associate. There have 
been other unofficial associates—at least five or six—but Mr. Goodwin’s patience 
has been equal to the strain. His readiness to accept good suggestions, his firm- 
ness in withstanding bad ones have been as extraordinary as his grasp of our 


7 








Philip L. Goodwin, a Trustee of the Museum, and Edward D. Stone, architects of the new 
building. 


requirements and their conversion into concrete reality. As Alfred Barr has 
said, it has seemed almost a pity to distract attention from the building itself 
by a display of paintings on its walls. 

Of one other major activity perhaps all of the Trustees have not fully appre- 
ciated the full value because it has been physically isolated from our other 
activities. I refer to the Film Library which has certainly been one of our out- 
standing accomplishments of the last few years. The success which the Film 
Library has had is almost entirely due to Mr. Whitney’s leadership and the 
splendid work done by the principal members of its staff, Miss Barry and Mr. 
Abbott. For this project, as you perhaps know, the chief financial support has 
come from the Rockefeller Foundation and Mr. Whitney. 

I am really suffering from an embarrassment of riches and could keep you 
here for long hours to listen to my chronicle of service and support. Mrs. Crane, 
Mrs. Resor, Mrs. Sheppard, Mr. Lewisohn, Mr. Warburg have each in their 
time played many parts and will continue to tread the boards. The Blisses of 
both the New York and Washington variety, Mrs. Payson, Lord Duveen, Mr. 
Field, Mr. Ford and Mr. Paley have given us most substantial evidence of their 
approval. But I can have only a little more time to keep you from the visual 
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evidence of benefits conferred. And in that time, I would like to mention as a 
family the Rockefellers. 

In the early days of ten years ago, I sometimes felt almost furtive when I 
went to 10 West 54th Street. Modern art was strictly confined to the top floor. 
But while Mr. Rockefeller came to scoff, I think in some degree at least he has 
remained to praise. Without his cooperation and generosity certainly this 
building could not be, and I have been told on the best authority that he never 
contributes to anything of which he does not approve. In his giving I think we 
must admire his modesty as well as his generosity. There is a story about Mr. 
Rockefeller which I think is characteristic and which I hope he will not mind 
my telling. He was in London with Mrs. Rockefeller and looking for a quiet 
place in which to spend a week-end. A friend recommended a little inn at 
Chagford in Devon, saying: “If you go, you will drive in from the north and 





Some of the 7000 visitors entering the Museum of Modern Art to attend the opening of the 
10th Anniversary Exhibition of Art in Our Time which inaugurated the new building. 
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The Gallery of American Popular Art on the opening night. Through the glass wall visitors in 
the garden can look into the room where works of American popular art from the collection of 
Mrs. John D. Rockefeller, Jr., are on display. 


you will see first the front of the lovely buildings and an ugly gasoline station. 
I have urged the landlady to move it away, but she will not as she says it is her 
back log,” and Mr. Rockefeller said, “Have you ever thought—that is my back 
log too.” 

For the creation of this building many have contributed and nearly every 
cent of these contributions has come through the solicitation of Nelson Rocke- 
feller. As a member of the Building Committee, Treasurer of the Museum, 
Chairman of the Finance Committee, Member of the Executive Committee, 
First Chairman of the Advisory Committee—need I go on?—his finger has been 
usefully employed in practically every one of our pies. Sometimes his mother 
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A view of the west end of the sculpture garden, photographed from one of the upper floors 
of the Museum on the opening night. 


has stressed Nelson’s youth as a detriment, but I can’t agree that youth is any 


handicap. In the early days Frank Crowninshield and I planned to introduce 


a by-law to provide an age limit of sixty for Trustees and Officers. We gave it up 
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Visitors to the Museum on opening night looking at the exhibition of Houses and Housing 
arranged by the Museum’s Department of Architecture in collaboration with the United States 
Housing Authority. 


because Lillie Bliss was then already over sixty. I think there are several of us 
who would not be here if that by-law had been passed. 

I have about ended my allotted span of fifteen minutes, which is unfortu- 
nate, for I could still talk at least fifteen minutes more. The real goddess from 
the machine has scarcely appeared. I do not believe that any of us can ever 
quite realize the amount of thought and planning that Mrs. Rockefeller has 
given to the upbuilding of this institution. Her influence and example, her 
counsel and guidance, her determination and courage, have been the constant 
inspiration of us all. What she has given us can never be measured or ap- 
praised. In the beginning it was her energy and backing that made possible our 
first three years of experiment and from that beginning, I do not remember 
ever having heard from her any words of doubt or misgiving as to what the 
outcome would be. Always she has stood ready to back new promising ventures 
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and to her we are indebted for many of the suggestions that have contributed 
most to our success. But above all these other great contributions that she has 
made to the Museum, is the contribution of character. And yet we owe her 
nothing, for we have given to her in return the full measure of our allegiance 
and great affection. 

Aside from Mrs. Rockefeller no two persons have given so generously to the 
Museum of their time and services as have Stephen Clark and Nelson Rocke- 
feller; no two persons are so familiar with our past and our plans for the future 
as are these two imminent heads of the Museum. To them we all offer our sym- 


pathy and best wishes. A. CONGER GOODYEAR 


The Museum of Modern Art, New York 
Monday evening, May 8, 1939 





a ' 





nia ee 


Mr. Nelson A. Rockefeller, President, and Mr. Stephen C. Clark, Chairman of the Board, photo- 
graphed in front of Classic Landscape by Charles Sheeler, which has been lent to the exhibition 
of Art in Our Time by Edsel B. Ford. 


13 





The north facade of the new Museum and a section of the sculpture garden. Behind the Museum 


appear two of the buildings of Radio City. 
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Because of illness it was not possible for Mr. Stephen C. Clark to be at the 
dinner. Mr. Nelson A. Rockefeller read the following telegram from Mr. Clark: 


“T greatly regret that I shall not have the pleasure of being with you this 
evening as I particularly wanted to express in person my appreciation of the 
great services which Mr. Goodyear has rendered to the Museum during the 
past ten years. The intelligence, the wide knowledge of the art world and 
the sound judgment which he has shown in dealing with the problems which 
have arisen have been largely responsible for our remarkable record of 
achievement and we are all under a lasting debt of gratitude to him. I am 
glad to have his assurance that his active interest in the Museum will continue 
and, as Chairman of the Board, I shall rely upon his advice and guidance in 
the future. My warmest congratulations and best wishes to you. You have 
always been my choice for the next president and I am confident that under 
your administration, the Museum will be even more successful in the future 
than it has been in the past.” 
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Mr. Rockefeller then made the following remarks: 

“T should like to say that Mr. Clark expresses perfectly my sentiments about 
Mr. Goodyear in his telegram. It has been a great personal pleasure for me to 
work for and with Mr. Goodyear during the past years and I shall look forward 
to the continuation of this close association in the future. Mrs. Rockefeller 
feels that there should be no other speakers tonight, so, since I am not per- 
mitted to express my feelings in words I should like to present to Mr. Goodyear 
this painting by Mr. Harnett, as a token of my personal admiration and esteem 
for what he has done for the Museum. Mr. Clark and I will do our best to carry 
on where he is leaving off.” 





Playbill and Dollar Bill by William M. Harnett, presented to Mr. Goodyear by Mr. Nelson A. 
Rockefeller at the Trustees’ meeting commemorating the opening of the new building. 
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Trustees and Staff 


TRUSTEES 


Stephen C. Clark, Chairman of Board; Nelson A. Rockefeller, President; 
John Hay Whitney, Ist Vice-President; Samuel A. Lewisohn, 2nd Vice-President; 
Mrs. John S. Sheppard, Treasurer. 


Cornelius N. Bliss, Mrs. Robert Woods Bliss, Mrs. W. Murray Crane, Marshall Field, 
Edsel B. Ford, Philip Goodwin, A. Conger Goodyear, Wallace K. Harrison, William S. 
Paley, Mrs. Charles S. Payson, Mrs. Stanley Resor, Mrs. John D. Rockefeller, Jr., 
Beardsley Ruml, Edward M. M. Warburg. Honorary Trustees: Frederick Clay Bartlett, 
Frank Crowninshield, Duncan Phillips, Mrs. Rainey Rogers, Paul J. Sachs, Mrs. Cor- 


nelius J. Sullivan. 


STAFF 


Alfred H. Barr, Jr., Director; Thomas Dabney Mabry, Jr., Executive Director; Julian 
Street, Jr., Secretary; John McAndrew, Curator of Architecture and Industrial Art; 
Dorothy C. Miller, Assistant Curator of Painting and Sculpture; Beaumont Newhall, 
Librarian; Frances Collins, Manager of Publications; Elodie Courter, Curator of Cir- 
culating Exhibitions; Sarah Newmeyer, Director of Publicity; lone Ulrich, Assistant 
to Executive Director; Dorothy Dudley, Registrar; Monroe Wheeler, Membership 
Director; Janet Henrich, Assistant, Architecture and Industrial Art; Victor D’Amico, 
Director of Educational Project; John Ekstrom, Superintendent of Building; Ernest 


Tremp, Assistant at Information Desk. 


Museum of Modern Art Film Library. John E. Abbott, Director; Iris Barry, Curator; 
Florence West, Executive Secretary; Edward F. Kearns, Technical Director; Allen 
Porter, Circulation and Exhibition Director; Douglas Baxter, Assistant to the Director; 
Jay Leyda, Assistant to the Curator; William Jamison, Field Investigator; Helen Grey, 
Stills; Theodore Huff, Music. 


Photographs in this bulletin from Eliot Elisofon and Life (Herbert Gehr). 





